
          

    
Photo(above) from the Gala Concert of the 2025 Adelaide Festival 25/5/2025 
Hosted by the Metropolitan Male Choir of South Australia 
Participating Choirs: 
Adelaide Male Voice Choir 
Arcadian Lamplighters Male Choir (Wollongong) 
Australian Rugby Choir (Canberra) 
Australian Welsh Male Choir (Frankston Vic.) 
Canberra Men’s Choir 
The Conmen – Murray Concert Choir (Albury) 
Ku-ring-gai Male Choir 
Melbourne Welsh Male Choir 
Metropolitan Male Choir of South Australia (Adelaide) 
Orange Male Voice Choir 
Perth Male Voice Choir 
Sydney Male Choir 
Wagga City Rugby Male Choir 

 
Welcome to this edition,  April 2026, 
me to the first edition of our Newsletter 

 We featuring the two MCAA choirs who are celebrating 100 years of Choral performances in 2026 
 

 
       The Orange Male Voice Choir 2026                                                                        and The Perth Male Voice Choir  
Welcome to the first edition of our Newsletter 
 

The Male Choirs Assn. Of Australia 



 
 
 
 
 

   Orange’s Male Voice Choir kicked off its Centenary Year  
On the 21st of March with “A Choral Kaleidoscope”- a joint concert 
featuring ourselves, The Australian Rugby Choir from the A.C.T, and 
the Allegri Singers from Bathurst, in the Anglican Cathedral, 
Bathurst 
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The three choirs combined for the concert’s final bracket for a stirring ‘Anthem from Chess,’ and  
‘Away from the roll of the sea’ conducted by Shilong Ye, conductor of the Australian Rugby Choir 
 



Towards the end of the Concert a presentation was 
made to OMVC Baritone Rodney Davis.       
Rodney has an extraordinary record of 69 years   
service to OMVC. He has earned more than three 
Life-Memberships (20 years of service being the 
minimum qualification for the award) 
He joined in 1957 and has served under all its 
conductors – Rowland Gregory, Don Burn, Roland 
Auguszcak, Leon Paix, Melanie Meers, Barry 
Patterson and Phil Rees.  
    He travelled with the Choir on its first overseas 
tour in 1985 to Wales and Europe and participated 
in all subsequent tours – China/Hong Kong, New 
Zealand (three times) and the U.K  

 
He has participated in all the MCAA Festival concerts in Sydney, Melbourne, Canberra, Wollongong and 
Adelaide and has sung on stage at Sydney Town Hall, Sydney Opera House, St. David’s Hall (Cardiff) and at 
the Royal Albert Hall London, among many other venues. Rodney has shared the stage as a chorister with 
notable artists such as Harry Secombe, John McNally, Julie Anthony, June Bronhill, Eric Bogle and others. 
 
The duration and dedication of his service is unmatched by anyone before or after his joining. For many 
years he travelled considerable distances at night from his farm to attend rehearsals and has rarely 
missed a rehearsal, a concert or any other performance. 
 
Rodney Davis heads a family with a deep attachment to music. His brother Barry was a long-time choir 
member as was his nephew Peter, wife Janet was a very active chorister with the Orange City Choir and 
the Conservatorium Choirs, and his children developed great instrumental skills on horn and percussion 
instruments.  
Rodney’s commitment over 69 years is extraordinary to say the least. His choir colleagues are in awe of 
his commitment and service. Can you spot Barry in everyone the choir’s photos in this edition? 

 
 
 
The choir with Donovan Burn in charge, at The 
Orange Civic Theatre circa 1976, fifty years after 
its inception. 
 
 
 
 

 
 
 
 
The choir in their new green RGOS 
blazers at the Llangollen Eisteddfod 
in Wales in 1985. That is Donovan 
Burn on the left of accompanist 
Donna Riles, who went on to become 
director of the Orange Regional 
Conservatorium.  



A brief history of the Orange Male Voice Choir.     1926 to 2026 
   
It all started when a Welshman by the name of Rowland Gregory emigrated to Australia with his wife 
in early 1925. They first settled in Lithgow where he found work in the local steelworks. About six 
months later he was asked to become the church organist at the Wesley Methodist Church in Anson 
St. Orange. They moved to Orange in early 1926 where Rowland supplemented his income as an 
organist by teaching Piano, organ and violin as well as giving singing lessons. 
   In October 1926 he founded the Orange Male Voice Choir and stayed on until his death in 1970. An 
early success at the City of Sydney Eisteddfod led to an Invitation for the Choir to participate in a 
concert held at the Sydney Town Hall to celebrate the opening of the Sydney Harbour Bridge in 1932. 
One of our prize possessions, held in a display case at our current rehearsal centre at the Orange 
Regional Conservatorium, is a baton presented to each choir conductor at that concert. The baton is 
made from brass and the same Australian hardwood which was used in the construction of the 
bridge. Soon it will move to the Conservatorium’s new home in the Civic area of the city, which will 
become the choir’s new home-base. We are very excited about moving there. 
 
                                    Some of the architect’s impressions of the new complex.  
 

 
 

 
 
 
          
 
 

The eagerly awaited 280-seat 
Recital Hall  

 
 
 
 
 
 
 
 
 

 
 
 



A Century of Singing : The Story of the Perth Male Voice Choir   (1926 to 2026) 
 
The Perth Male Voice Choir (PMVC) began in 1926, when members of Perth’s Commercial Travellers 
Association (CTA) formed a Concert Party to raise funds for charity.  What started as a small, 
enthusiastic group—combining a choir led by O. G. Campbell-Egan and an orchestra conducted by H. 
J. Otto—quickly developed into one of Western Australia’s most enduring musical institutions. 
From the outset, the choir adopted the rich tradition of Welsh male choral singing - four-part 
harmony, typically accompanied by piano.  It was not just musical ambition that defined the group, it 
was also its purpose. Their earliest performances were tied to fundraising efforts, including support 
for Perth Children’s Hospital’s “Cot Fund.” 
Within weeks of forming, the Concert Party was performing publicly. After just a handful of 
rehearsals, their debut in June 1926 drew a large and enthusiastic audience. One early report noted 
that the group would soon become “a notable addition to the musical institutions of Perth.” By 
August, their Fremantle Town Hall performance had packed the venue, raising over £80 for charity 
and earning praise as “a concert full of interest and variety.” 
Buoyed by success, the choir expanded rapidly. Performances followed at Perth Town Hall, 
Gosnells—where they raised funds for a man injured in an accident—and Bunbury, marking their first 
regional tour. By 1927, they were staging major concerts at His Majesty’s Theatre and had already 
raised hundreds of pounds for charitable causes. 

 
CTA WA Choir performing in Fremantle Hospital in 1945   Photo: Courtesy of Battye Library 
Through the 1930s, the choir continued to grow in stature. Despite the hardships of the Great 
Depression, they maintained a busy performance schedule, even presenting fortnightly concerts in 
Perth that raised significant funds for various charities. Touring became a hallmark of the group’s 
identity, with a visit to Kalgoorlie in 1932 earning them a civic reception, and a landmark interstate 
tour to Adelaide in 1936 as part of South Australia’s centenary celebrations. 
By the late 1930s, the choir was performing across Australia and broadcasting on national radio with 
the Australian Broadcasting Commission. A major tour in 1939 took them to Adelaide, Melbourne, 
Sydney and Newcastle, where they were widely praised and warmly received. 
When World War II broke out, the Concert Party’s role shifted once again. Co-opted by the Red Cross, 
they devoted their efforts entirely to entertaining troops, performing in military camps, hospitals and 
aboard warships in Fremantle harbour. Public concerts were paused, but their contribution to morale 
during the war years became an important part of their legacy. 
In the decades that followed, the choir entered a period of consolidation and recognition. By the 
early 1950s, they were a well-established cultural presence, regularly broadcasting with the ABC and 
collaborating with orchestras. A 1952 programme proudly noted that the choir had “given public 



performances and broadcasts in all the capital cities” and contributed “many thousands of pounds” 
to charitable organisations. 
A pivotal moment came in 1960 with the passing of Campbell-Egan after 34 years as conductor. It is 
said that, on his deathbed, he urged his accompanist Edgar Nottage to continue the work. Nottage 
accepted, becoming Musical Director and leading the choir for the next 41 years, an extraordinary 
legacy of service spanning more than half a century. 
The late 20th century brought both change and challenge. In 1983, following changes within the CTA, 
the choir relocated to Subiaco and, with the support of the Royal Commonwealth Society and Mrs 
Tonkin (wife of Premier John Tonkin), adopted a new name: the Royal Commonwealth Society Male 
Voice Choir. Despite periods where membership fell to fewer than ten singers, dedicated leaders 
including President Allen Williams and Edgar Nottage worked tirelessly to rebuild the group. 
By the late 1990s, the choir had relocated again, this time to Inglewood, and in 2000 formally 
became the Perth Male Voice Choir. The following year marked its 75th anniversary, celebrated with 
a return to Fremantle Town Hall, echoing the venue of its first major public success. That same year, 
Nottage retired, marking the end of an era in which the choir had been guided by just two musical 
directors across 75 years. 

 
 

In the 21st century, PMVC has continued to evolve while honouring its traditions. Under the 
leadership of Musical Director Simone Bishop, the choir celebrated its 90th anniversary in 2016 and 
has since expanded its reach. Highlights include an international tour in 2018 of South Wales and the 
Cotswolds culminating in a performance as part of a mass choir of the London Welsh Festival of Male 
Choirs at London’s Royal Albert Hall.  In 2024 the Choir toured Chester and North Wales and 
performed six concerts singing with seven different choirs. Each concert reached an unforgettable 
climax as combined choirs joined together in powerful, rousing songs that invariably brought the 
audience to its feet.  The choir has also participated in the national choral gatherings of the Male 
Choral Association of Australia (MCAA) in Sydney and Adelaide, demonstrating its ongoing vitality. 
Today, with around 65 members and regular performances across metropolitan and regional Western 
Australia, the choir remains a vibrant part of the community. Long-serving members such as Arthur 
Evans, who joined in 1982, reflect the deep sense of continuity and commitment within the group. 
The choir thrives on many levels. It continues to support a range of charities while fostering a strong 
sense of community and friendship among its members, with choir partners also actively involved. 
Musically, the choir embraces a rich and varied repertoire, including songs in Welsh, Italian, Latin, 
German, Spanish and Swahili. This shared passion is complemented by cherished traditions, from 
lively post-concert “afterglows” at a local pub to the often-humorous entertainment provided by 
members at annual dinners, all of which strengthen the choir’s unique sense of camaraderie. 



 
 

Centenary Celebrations – A Century of Singing 
In 2026, the Perth Male Voice Choir celebrates its centenary—a remarkable milestone marking 100 
years of music, community, and charitable contribution. 
The celebrations begin with a Gala Dinner in April, followed by regional visits to Bunbury, Kalgoorlie 
and potentially Albany, echoing the choir’s long tradition of regional touring. The highlight will be a 
special concert at Fremantle Town Hall on 14 August, exactly 100 years to the day since their first 
major public performance. 
This commemorative event will honour the choir’s origins with a 1926 theme, including vintage cars 
at the entrance, a brass fanfare, and performances by guest artists Paul O’Neil (tenor) and Teddy 
Tahu Rhodes (baritone).  A new work, A Century of Singing, composed by accompanist Andrew 
Angel, will be premiered on the night. 
The celebrations will culminate on 1 November with a joint concert alongside WA Brass at 
Churchlands Concert Hall. In a powerful tribute to their journey, the choir aims to bring together 100 
voices on stage, “100 men for 100 years”. 
One hundred years since its first performance, the Perth Male Voice Choir stands not only as a 
testament to its past, but as a living, evolving community—keeping the rich tradition of male voice 
singing alive while inspiring future voices to carry it forward.  
 
By Ellis Griffiths, President PMVC (adapted from earlier work by Mark Stevens, John Brierley & Sam 
James) 
 
 

News item from another long-established choir                                  with thanks to Ron Brown        
  
in 1932 
The Sydney Male Choir is now meeting from 6pm to 8.30pm at Club York (The Bowlers Club) on York Street 
Sydney and visitors to Sydney are always welcome. 
The Bowlers Club have become sponsors and supporters of the Sydney Male Choir. 
We have 16 concerts programmed for 2026 including a June country tour to include concerts in Sawtell, Grafton, 
Bellingen, Macksville, Port Macquarie and Taree (13 to 20 June) 
Concert details are listed on our website sydneymalechoir.com.au 
We commenced our annual  Sydney Town Hall concert in 2000 and this year the event will be on the 15 August. 
Ron Brown Sydney Male Choir brownrona@gmail.com 

 

This is a quarterly publication. Contributions from member choirs are welcome for 
future editions. Please attach photos and address your emails to  spannaman@me.comyour 

http://sydneymalechoir.com.au/
mailto:brownrona@gmail.com
mailto:spannaman@me.com


Your editor 
 
 


